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Calismalarini Lizbon'da siirdiiren Héctor Zamora'nin (1974,
México City) O Abuso da Histéria adli videosu, Sao Paolo'da
kullanilmayan eski bir hastanenin avlusuna bakan
pencerelerden art arda firlatilan saksilar icindeki bitkilerden
olusuyor. Palmiye ve kaucuk gibi tropikal bitkilerin kisa bir
zamanda Ust Uste yigilmasiyla olusan gercekiistiict
manzarayi bir cirpida tanimlamak kolay degil. Sanatci bir
sergi projesi olarak tasarlayip gerceklestirdigi bu calismasini
tarihsel, sosyal, ekonomik ve politik olgularin disinda kalan
bir “6zglirlesme eylemi” olarak tanimliyor. Modern birey ile
doga arasindaki iliskinin rasyonellestirilmis, planlanmis ve
organize edilmis olmasina karsi cikan bu yaklasim, ayni
zamanda doganin neoliberal faydalanma teorisiyle
“evcillestirilmesini” de elestirir. Modern bireyin parklarda
karsilastigi doga, gercek doganin karikatiirii olmaktan 6teye
gecemez. Iste bu noktada Zamora, kirilan saksilardan kokleri
disari fiskiran tropik bitkilerin kirilan dallari, parcalanan
yapraklarinin yardimiyla kaotik bir atmosfer yaratarak
izleyiciyi “gercek dogay!” diisiinmeye davet eder.

O Abuso da Histéria, 2014
20 kisi ve saksi icinde 300 bitkiyle yapilan bir performans
151"

Sanatci ile ilgili ayrintili bilgi icin: www.lsd.com.mx

Lisbon-based Mexican artist Héctor Zamora's (1974,
México City) video work O Abuso da Histdria takes place

in the courtyard of an abandoned hospital where potted
plants are thrown one after another through the windows
facing the courtyard. It is not very easy to describe the
surrealistic scene formed by the pile of tropical plants like
palm fronds and rubber trees with broken branches and pots.
The artist defines this work he designed for an exhibition
project as a “liberating action” separate from historical,
social, economic and political ideology. His approach defies
the rationalization, planning and organization of
contemporary society's relationship with the nature and
criticizes the “domestication” of nature through capitalist
benefit theory. The natural landscape a contemporary
individual sees in parks cannot be more than a caricature of
the real nature. In his work, Zamora creates a chaotic
atmosphere of piled plants with broken branches and roots
gushing out of shattered pots and invites the viewer

to ponder upon real nature.

0 Abuso da Histéria (The Abuse of History), 2014
Action performance with 20 people and 300 potted plants
151"

For detailed info about the artist: www.lsd.com.mx

Borusan Sanat binasinin girisi icin tasarfanan WORK=BEING IN
THE WORLD, Borusan Cagdas Sanat Koleksiyonu'ndaki video
calismalarindan derlenen bir seckiyle yeni medya alaninda calisan
uluslararasi sanatcilarin yapstiarins yil boyu sanatseverlere sunacak.
Proje Borusan Contemporary, Perili Késk isbirligiyle gerceklestiriliyor.

Designed for the entrance floor of Borusan Sanat building, WORK=BEING IN
THE WORLD will present works of international artists working with new
media, who are included inthe Borusan Contemporary Art Collection,
throughout the year.

The project is realized in collaboration with Borusan Contemporary, Perili Késk.
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